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pUTCH LITERATURE IN YUGOSLAVIA
Translations via German

1. HISTORICAL, POLITICAL AND IDEOLOGICAL CONTEXT

In order to get an impression of the important cultural influences that
have played a role in the translation of world literature in post-war Yugo-
slavia, one needs to be familiar with the language issues and the confes-
sional and political history of the region. Between 1945 and 1990 three
Slavic languages were spoken on the territory of Yugoslavia: Serbo-Cro-
atian, Slovenian, and Macedonian. In this article, only translations into
the largest of the three, Serbo-Croatian, will be discussed. From 1945 to
1990, Serbo-Croatian was considered to be one language with two variet-
ies, the Western and the Eastern, and with two writing systems, the Latin
and the Cyrillic one. Nowadays, we do no longer consider this to be one
language, but four different languages: Serbian, Croatian, Bosnian and
Montenegrin. This, among other things, led to a huge fragmentation of
the book market.

Ever since the Middle Ages (particularly since the Grand Schism of
1054), South-Eastern Europe has been a borderland of conflicting politi-
cal and economic interests. Up to this day, this is symbolised by the fric-
tion between the two main Christian traditions: the Roman Catholic and
the Eastern Orthodox. From the fifteenth century onwards, the Ottoman
€Xpansion introduced a third religious factor to the political game: Islam.

influence of this factor will however be omitted from this overview.

Since the nineteenth century and the weakening of the Turkis.h domi-
hation in this part of Europe, this confrontation of conﬂicti’ng interests

5 been given an official name: The Eastern Issue [Novakovnc-LopUSma,

» P. 122—123]. The Russian interests on the one side and 'Auslrlaﬂ/
German and British interests on the other all saw an opportunity for ex-
Pansion. The influence of these political and economic interests is not

Only noticeable in the political sphere, but also in terms of cultural in-

Hence, which in South-Eastern Europe differs from region to region.
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First World War.

The Kingdom of Yugoslavia was founded with enthusiasm in 1918
However, soon this conglomerate of different cultures and tradition
proved difficult to maintain [Novakovié-Lopusina, 2013, p. 365-374]
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French lost its importance. From the sixties also Russian Jost its influence.
Taken together, the aforementioned factors can explain why the influence
of German as a transfer culture in the 1945—1990 period turns out to play

a significantly smaller role in Yugoslavia, when compared to other coun-
tries of Central and Eastern Europe.

2. THE ROLE OF GERMAN AS A TRANSFER CULTURE

Regarding the role of German as a transfer culture in South-Eastern Eu-
rope, we can distinguish the following stages:

» German influence during the Austrian and Austro-H ungarian oc-
cupation of the South Slavic areas (until 1918 and to a lesser extent
also during the interwar period).

 German influence during the occupation in the Second World War.

« Ideological influence from the GDR as a Comintern country until
1948 and to a much lesser extent after 1948.

* Opening to the West and frequent foreign influences, among oth-

ers from West Germany (through economic contacts and economic
migration).

2.1. Stijn Streuvels

A striking example of a twofold ideological interpretation is the work of
Stijn Streuvels. Ideological considerations have played a role from the
Very beginning, but the fascinating thing is that they came from both the
€xtreme political left and the extreme political right.

2.1.1. Langs de wegen, 1902

The German translation of Langs de wegen was published in 1928 under
the title Der Knecht Jan. Roman aus dem Landleben. The translation was
made by Nico Rost and published by the Berlin-based publishers Univer-
Sum. When it comes to the ideological context, the afterword written by
Augustin Habaru (1898—1944) is important. Habaru was a French-speak-
ing Belgian writer and journalist, first chief editor of Le Monde and ar-
Nt communist. He also translated De werkman — another internationally
well-known work by Streuvels — into French. The Scrhi.u) translation was
Published by the publishers Nolit in 1930 under the title Skga Jan in Bel-
8rade. It was an indirect translation, via German, partly done by Desanka
elkovi¢ and from page 142 onward by D. Markovic. The afterword is,
a5 in the German edition, written by Augustin Habaru
afterword to the translation of the De werkman, written many
later by Ivo Hergesi¢, demonstrates that also in this case the ide-
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2.1.2. De werkman, 1913
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Fig. 1. Multaruli. Maks Havelaar ili

nizozemska trgovatka kom-
Panija prodaje na drazbu kavu.
Zagreb: Matica hrvatska. 1946

In Yugoslavia the
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German
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Fig. 2. Streuvels S. Zetva. Beograd: Ju-
goistok, 1942

Fig. 3. Streuvels S. Nadnitar. Zagreb:
Zora, 1951

logical-pedagogical or simply artistic criterion®.” It is quite possible that
personally, Hergesi¢ was guided only by this last
justified himself in a slightly ideological way

2.1.3. De oogst, 1901

, artistic criterion, but
just to be sure.

The First German translation of De oogst was published i 1916 uader
the title Die Ernte by Insel-Verlag in Leipzig. The S, o aam
by Rudolf Alexander Schréder. It was followed 9 ::dw editions, out ,o.
which two appeared during the Second World War [Die M_.‘:R. Leipzig:
Insel-Verlag, 1921, 1925, 1940, 1941). The First GDR edition appeared
in 1950 by the same publishers, translated by Peter Me :a?,& R
The Serbian translation under the title Zenva had 5”.2 itio .
under German occupation (1942, 1943), and one in ._au-. How n,, 2._ :
all used the same translation by M. Mladenovic. This n/wau_nrw,.”wm”. _m
i n
lustrates the fact that Streuvels enjoyed sympathy from Wxﬂahﬂ oy
Tight side of the political spectrum. Together with a number of o -
& he belonged to those Flemish people whom the Germans were cag

ﬁﬁhmgg tion, as well as all other quotations from Serbian, Croatian, were
ranslated by the author of the article
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r :E:%ES;. Otherwise, the fact that the trang,

(0 incorporate it thei ear in occupied Belgrade would have b,

lation of his work could app

unthinkable. wlication from 1952, however, points out that Streyy
The republic

« 1o the GDR edition and the Rog:y\ published translation of
e S. r_ _,. ain be read through socialist spectacles. ;
werkman coulc ”,m. oowar and post-war editions, a short biography
. " g_:,d. :u_r:%“fr_ written by the translator M. Mladenovi¢: “Streuy
ﬂ_.a‘_.:.kw__m,;___,_H.ps:_.o. _,F..,_EQ Flemish person, the true, epic folk poet i
_;r___,“,r”_cz P__E:Zaa:m power of his ain_.n. and natural use of _m:m:m_m_
reveals the soul of his people and o_., his E;:c_wom 10 r..m _Z_,s%_:zg
1952, p. 75-76].” This piece is teeming with wav:znam for which appar
ently both the political left and right were susceptible: healthy, strengt
people, folk poet, birthplace, pure.

2.2. Multatuli

Max Havelaar of de koffiveilingen der Nederlandische Handelmaatschap))
1860

Fifteen years after the original, Max Havelaar was published in Berlin m
G.M.F. Miiller (1875) in the translation of Theodor Stromer. >:c:§.p
years later, in 1900, a translation by Karl Mischke appeared in E:c GA
der Saale. In 1900 a translation by Wilhelm Spohr followed, published w,_
J.C.C. Bruns’ Verlag in Minden. This last translation formed E_m moa_”.,
text for the Croatian translation by Ivo Herge§ié that was ncc:%.a.._,
Matica hrvatska in 1945 in Zagreb, under the title Maks Havelar i1
zemska trgovacka kompanija prodaje na drazbu kavu. o ce the
The GDR publications can hardly have given an impulse $I"° N
appeared later; first in 1948, in Erich Stiick's translation, and %_o;___
._ 952 5. Wilhelm Spohr's translation. However, the fact %a. wo% f
aS_, az__ play a role in the choice (or perhaps in the _.sm:mow:% ansl
choice) is expressed by the essay about Multatuli by the Croatial :ﬂ. Wi
or Herkesic: “The man who had appropriated the name Multat'"
ﬂ‘nmw:c all Em shortcomings, a social and literary revolutiona™ ,% ,.,
Mﬁq.;ﬁa of his time in many ways. As a result, his works — t° %ﬂ:_%_
| :_&s,__,. Words — seemed 1o be letters addressed to future &
[Hergesi¢, 1967, p. 348).”
ﬂc_ajm”ﬂm_ﬂ%_”.__:w curious R.o%:o: of ZEQE:. in <=M_Mm_“
hat an anomymory T dan Nikolié from 2008, His rescar™’,
terwar periog f,c,w :.m_._m_mﬁo_. with right-wing political Vi¢ i, He ¥
50 as also interested in the work of Multatu't

f
avia e

has sho"
he'
0

ferred to his w:onoo.azim. but from a completely different perspective:
he thought Multatuli was not racist enough [Nikoli¢, 2008, p. 48-61].° 2

2.3. Hendrik Conscience

De Leeuw van Viaanderen, 1838

Conscience’s epic about the Gulden Sporenslag had numerous transla-
tions and editions in Germany. The first German edition of Der Liwe von
Flandern appeared in Miinster as early as 1846, in a translation by Mel-
chior Diepenbrock. The first GDR edition was published in 197] in Berlin
by Verlag Neues Leben. However, the GDR editions did not influence the
translations in Yugoslavia. More important is the romanticization of the

national past, which served as an ideological guideline for the two trans-
lations published in Croatia.

2.3.1. HFlandrijski lay

Zagreb: Antun Scholz, 1906. Translated by August Harambasi¢

August Harambasi¢ (1861—1911) was a Croatian writer. poet, politi-
cian and translator. He translated from Bulgarian, Russian, Czech. Pol-
ish, English, French, Italian and German. It is not known on which of the
German translations or editions this Croatian translation is based. We do,
however, get some information concerning the quality of his translation
in the afterword of the later translation by Josip Tabak, especially in the
most recent edition of his translation of De Leeuw van Viaanderen from
1990. This text has been signed with the abbreviation Ur., which presum-
ably stands for the editor-in-chief (urednik) of the edition:

He [Tabak] of course read its [De Leeuw van Viaanderen)] Croatian
translation®, and yet reading did not go smoothly. At the time, he still
did not know anything about translating, about translations and edits, or
about publishers. He was not only surprised by the use of language and all
kinds of ambiguities, but also about the absurdities and nonsense in that
book. It seemed to him as if he had to eat not only the juicy kebab meat,
but also parts of the skewers, that is to say of the wood on which the meat
was threaded [...]. To him, everything seemed to be a giant, unbelievable
jumble, but he could decipher that riddle later, when he got hold of a Ger-
man translation of the book. He then realized what kind of challenge the
lousy Croatian translator had faced and how much freedom he had al-
lowed himself by distorting everything in such a way, and by perverting it
with contradictions. And then to also halve the text’s length.

e ——

* This concerns the preface of the anonymous Croatian translator of Mul-
g_m_a Ideen, published in Zagreb in 1920.
- The translation by August Harambasi¢.
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i 4 B . Harambagi¢ had never had s
read it two or three times and realized that Hara : i 0
cess to the original, and that he betrayed the OoﬂBmz translator. We kno
that Harambagi¢ knew German, he had to know it, so what was the Rmm.hm
for this? That is a complete story in itself _Zmﬂm.:. Goo, p. 359-360].
In the sequel, the editor of the 1990 edition writes that althoug
Harambasi¢ was a great Croatian writer, he had to take up too much wo
due to financial reasons. Sometimes he had three or even ﬁﬁ oceup:
tions: he worked as a lawyer, a writer, a translator and as a politician. c_..
to a conviction for a ‘verbal offence’ in one of his poems, he even sp¢
some time in prison. Moreover, he wrote the translation of De nmmz.s_ A
Vlaanderen shortly before his death. At that time, he was already seriou:
illand had a *blurred mind’ [Matan, 1990, p. 360]. ]
Besides this financial motivation, nothing is written about the aow
vations of Harambagi¢. However, we know that his translation %@gw
in a time when Croatia was part of Austria- Hungary and that a strone*

sire for national liberation and a distinct identity was present amons
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23.2. Lav od Handrije

Rijeka: Otokar Ker$ovani,
Lav od Flandrije. Zagreb:

Josip Tabak (1912—
ary critic. It is said tha
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The editor’s text of the 1990 edition shows us that the motivation to
make a new translation of De Leeuw van Viganderen had an ideological
and political basis. Josip Tabak had visited Flanders and had become ac-
quainted with its past and present:

“The distant past that he imagined was very heavy for Flanders, it was
a time of greyness, mud, doom and gloom, but especially a time of humil-
iation. It all lasted far too long, even from a historical perspective. When
he would suddenly wake up from this Flemish dream, according to the
translator, he far too often compared Flanders with Croatia in his mind
(perhaps this comparison made him so devoted to this book).”

Conscience was the Flemish Senoa® (1938—1881 ), both in terms of
his productive authorship and his civilizing function for the people. Both
worked towards the same goal: to make a peasant community familiar
with its own history, to highlight the national identity, to boost morale and
to give hope [Matan, 1990, p. 361].

In the final part of his argument, the editor alludes to the political
situation in Yugoslavia on the eve of the civil war that would erupt a year
later:

“Where to go from here? Nobody is allowed to underestimate, de-
spise or reject another person. We are all workers and our country needs
our labour — a pathetic and empty country since so many workers had to
leave, and more than fifty thousand top craftsmen left with them! We need
a community spirit, because everything else is neither civilized nor demo-
cratic, neither European nor Christian. Besides, we must be together, to-
gether we must push the chariot of history in order to prevent the chariot
from pushing us back, backwards, into ruin. The socialist idea, however.
cannot perish. That eternal human longing since the times of the old Chi-
nese socialists, the Persian, Babylonian and Christian, to those of today.
We do have to make sure that the old story does not repeat itself: for we
have fought a bloody struggle to destroy the classes, while castes have
€merged. Socialism must be of the people, not private, not of a clan or of
the mafia. Finally, let us pray to God for the health of Mikhail Gorbachev
and for his success. For if he — God forbid — were to be overthrown, we
Would again witness the return of everything like vampires! We might not
see the Middle Ages but the Apocalypse!” [Matan, 1990, p. 364].

This dramatic warning, full of political contradictions but meant as a
sincere cry for help, was written on January 16, 1990, a few months before
the first shots were fired.

SA well-known Croatian writer who is also called ‘the father of the Croatian
Vel'. Representative of a small middle class and mouthpicce of the Croatian
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Two more pUBLIGAHORE " th the title Hautekit was published in 195,
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fact that he himself published and that he translated the novel Koenigsmark:
Pierre Benoit. However, this French novel also existed in a German transt
tion [Konigsmark. Berlin: Ehrlich-Verlag, 1924, translated by Victor Aubu
tin], so presumably this one was also translated via German.

In the preface of the Serbian edition, an overview of the EmSJ 0
Dutch literature in Flanders is given, written by the Flemish writ
poet and translator Bert Decorte (1915—2009). In a footnote, the tran
lators thank two secretaries from the Belgian embassy in Belgrade !
their mediation and for the correspondence with Decorte. The 83,.
spelling of their names is difficult to determine, since in Serbian nar
are phonetically transcribed. It also remains unclear in which _m:m__,,ﬁ_
Decorte wrote his preface. On the basis of the transcriptions it %_ﬁ,.
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3. TRANSLATIONS VIA TRANSLATIONS F ROM WEST GERMANY

The list of translations based on translations fr
without translations published before or durin
and also excluding publications in the
cludes the following titles:

SIMON VESTDIK. De dokter en het lichte meisje, 1951.

German translations: Der Arzt und das leichte Madchen — German
translations by R. Italiaander, 1953.

Serbian translation: Lekar i laka devojka — Translated from German
by Kacusa Avakumovi¢ Maletin. Subotica, 1960

JAKOBA VAN VELDE: De grote zaal, 1953.

German translation: Der grofle Saal — German translation by Elmar
Tophoven, 1955.

Serbian translation: Velika sala — Translated from German by
gomir Herman. Beograd, 1957.

HARRY MULISCH. De aanslag, 1982.

German translation: Das Attentat — German translation by Annelen
Habers, 1986.

Croatian translation: Arentar — Translated from German by Marija
Katici¢-Horvat and Dragutin Horvat. Zagreb, 1987.

It seems plausible that commercial considerations played a decisive
role in the choice of these titles, but to date no research has been done on
the history and reception of these translations.

om West Germany, but
g the Second World War.
GDR, is relatively short and in-

Bo-

4. ANNE FRANK, HET ACHTERHUIS, 1947

The case of the Diary of Anne Frank deserves more attention. Although
the first German translation by Anneliese Schiitz appeared in West Ger-
many in 1950 (the GDR publication followed only in 1957), two years
earlier than the English one, the Serbian translation of Her ..#.\Sd.\:T
is by Zagorka Lili¢ based on this English text was published in _.cuo by
the Belgrade-based publisher Nolit. For twenty years, this 55,,_,.:::.5,,,
the only one available in the entire Serbian/Croatian _.,.:m:mm.a area. Until

1990, it has had fourteen editions. The first Croatian translation from the

English version by Giga Gracan and with an afterword by Elencor xmx;-

evelt did not appear in Zagreb until 1977. The first translation from Ger-

man by Ana Segvi¢ was published in Split in 2000. _

If there can be an ideological motivation behind .::. 5:7._9:2_ of
Her Achterhuis at all, then the impetus for this came from the m:m__m:...
Speaking area, not from the German one. The fact that Her \...‘z.mw_\sa.
is part of the mandatory school curriculum could also cé,_p._ : ?L;Rn
number of pirate publications appeared over the past twenty .,.,r:_.w.._.%hdm
the names of unknown translators, the translation of Zagorka Lili¢ has
been plagiarized. .




§ DIRECTLY FROM DUTCH

TRANSLATION s :
f the Dutch professorship in Belgrade in 1987 the

; tion 0 : 7 Ry
c%ﬁnowﬂ_ﬂﬂ%oa from Dutch in Yugoslavia was extremely limi,
num

ions before that year were published thanks .
In fact, 9“_ ﬂvwﬂm_oﬂw.sw__m_mam:m: translator Josip Tabak and the Sjoy;.
s .H.MW_M“: Janko Moder. We know that Tabak, before he came 10 ful
ﬁwmﬂ Dutch. used German translations. .: is m_mzﬂza that w.%o_o?
considerations played a certain role in their choice or the choice of th

publisher.

5.1. Theun de Vries

Thanks to his role in the Dutch resistance, as well as due to his perseve
ing communist convictions, De Vries enjoyed widespread admiration -
the Eastern Bloc. He was recognised as a respected Western author. Al
in Yugoslavia this status definitely played a role.

5.1.1. Rembrandt, 1931

The First German translation of Rembrandt was published in 1934 in B
lin by Buchmeister Verlag, in the translation of Franz Diilberg. The fr
GDR edition was published in 1950 in Berlin, also by Buchmeister \
lag. but this edition was translated by Eva Schumann, This same trans

tion was published in 4 more editions by this publishers (1951, 1954. 19%

The Croatian translation was published in 1956 in .
Publishers Kultura, Zlatko Gorjan and Josip Tabak are mentioned &
ranslators. Zlatko Gorjan (1901-1976) was a Croatian writer, P! *

ranslator. He mainly translated from German, but also from £

and from French. He probab) made the rough translation from Germ
because at tha time T y the Uca_:

: abak still did i master k
back of the book contains gn&ﬂ“@- E@“—“—Wt’ but the wc:,.m.
these notes is not ment; Theun

ioned. §.o=§. those were taken aﬂﬂmﬁhm

made by Josip Tabak. At that
in West Germany,

6. CONCLUSION

Due to the specific historical and political circumstances. in particular
due to the non-commitment status, the ideological influence of the re-
ception of Dutch-language literature in Yugoslavia after the Second World
ﬁa took a different trajectory compared to the countries of the Warsaw

t.

The German influence via the GDR was incidental rather thas sys-
tematic and in most cases concerned authors who were already wefl-
known due to their publications from before or during the Second World
War. It is striking that the ideological label they had recerved through thewr

Previous publications could easily change colour without harming the ap-
preciation of their oeuvre.

! P. Konigsmark. Berlin: Kurt Ehrlich, 1924 238 p
- “ Flandrijski lav. Zagreb: Antun Scholz, 1906 174 p
cienc [ ;

od Flandrije. Rijeka: Otokar Kerfovani, 1990 3¢ p
A. Dnevnik Ane Frank. Beograd: Nolit, 195 266 p
A. Dnevnik Ane Frank. Zagreb: Miadost, 1978 227 p
A. Dnevnik Ane Frank. Split: Marjan tisak. 2000 284 p

€ . Stijn Streuvels // Streuvels S. Nadnidur. Zagred: Zors, 1981 P 8% 3
. fﬁ-ﬁ».&ﬂiggagﬁ.?i. Lagron
: . 325342,
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